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mythologies and hegemonic language or to question dominant power relations. Of course we could have featured an Austrian landscape as well. The Alpine
hillsides from the "Sound of Music", for instance, would have been a possible choice. But we never seriously considered a location we knew too well because
we needed to observe how our transition into another culture actually loosens existing landscape relations and allows new ones to form. Only by choosing
unfamiliar conditions could we establish and explore this perspective in our research design. Accounts on this perspective are also documented in our
accompanying project publication magazine "landscape” www.edens-edge.org/products/landscape3.html and in the last movie sequence of our film called
"Crosswinds"

Eden's Edge focuses on nine monologues of distinctive individuals that actually inhabit the desert landscape. How did you discover
these stories and find the individual narrators? In the creation of each of the chapters, how did the narrative affect your
conceptualization of the depicted landscape and vice versa?

At first we wanted to keep personal encounters separate from our story collecting process so we organized a story casting and published our casting events in
a local newspaper and handed out flyers. About 30 desert residents answered promptly and allowed us to record their life stories in interviews for further
processing. Later, however, we also included stories from people we had met and added them to our collection as well. The final selection was mainly based
on our interest in how the desert took on unique meanings within specific stories. These were often invisible in the actual desert. So we envisioned and
designed sites for them. Conceptually these storyscapes always served the most important goals in the lives of the storytellers and related their individual
autobiographies to larger cultural or historical stories that their goals were contextualized in. Technically we developed the sites in a script for the movie's walk
and talk scenes. So the script actually turned into a landscape designer's tool and our practice into the Office for Narrative Landscape Design (O.N.L.S.D)

http://www.edens-edge.org/

This piece was originally planned as an art installation, and has been shown as such (e.g. at the Museum of Applied Arts in Vienna,
Kunsthaus Graz or Kunstmuseum Bonn). When did you decide it might also lend itself to the cinema screen, and how have reactions of
the viewers differed depending on the medium on which they viewed Eden's Edge?

The art installation consists of vertical projections of the films from the ceiling to a sand screen placed slightly elevated over the floor. Ideally we planned to
create a grid of 9 sand screens - one for each of the short films. This recreates the landscapes from the bird's eye view they were shot in. The standardized
film format suggests the possibility of an indefinite extension of films to eventually create the first narrative demography of the desert population. Besides this
conceptual idea the installation creates insecurity about the nature of the landscape image as it is created by the sand surface of the screen while being
overlapped by the landscape projection. The experience of the installation is clearly centered around the construction of these hybrid realities while the movie
audience usually takes the presented realities for granted and focuses more on the stories told and how the landscapes slowly take on meaning as the stories
unfold. In the installation this experience is also accessible but less probable because exhibition visitors like to move around the sand screens and step in and
out of stories (using earphones) by which they re-edit where the stories begin and end. Maybe the wish to be exposed to the stories more intensely made
some of our first exhibition visitors in the Los Angeles' MAK gallery suggest this to be shown on screen as well. We liked the idea so we sent our movie to
Austria's art film distributor sixpackfilm and they took it to the screen from there.

Would you like to tell us what project you are currently working on? You've worked in mediums, other than film. Ideally, what would you
like to pursue next?

While our work so far was centered around the exploration of screen writing as a designer's tool it became clear that the specific topography of life stories are
highly complex and paradoxical as well. They include multiple layers of meaning in which, for instance, autobiographies participate in larger cultural, historical
or political contexts and are often undermined by subtexts that don't necessarily follow linear traces and may hide their most conflicting motives or topics.
Technically speaking screen writing for spatial interpretations can be directed more clearly towards work with these less apparent layers. Addressing them,
however, includes strategic questions of design. So in our next production we would like to align our approach more extensively with hotbeds of sociocultural
discourses that are also most interesting to us. So we are currently using our time and travels to develop this context for our next production.
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Museum of the Moving Image
36-01 35th Ave

New York, NY 11106

S FORNMORE INFORMATION AND TICKETS VISIT http://mwww.movingimage.us/visit/calendar/2015/08/22/detail/edens-edge
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